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Exploring ways in which to visualize time and its passing has been a constant preoccupation with artists. The phenomenology of time, how past, present and future is interpreted and revealed across diverse media is a recurring theme in contemporary art and continually challenges artists in their creation and treatment of this subject and its interactive visual representations.

Attard's prime motivation of temporal measurement takes an unusual tangent in the making of these photographs. By turning abstract philosophical problems into visual explorations, using mandalas consisting of concentric squares and circles of green and red apples suspended in water, the artist offers us a sustained piece of thought on marking time.  The Mandala is a geometric pattern that represents the cosmos metaphysically or symbolically.  Times-wheel or time cycles are central in tantric Buddhism and these cyclical models provide the notion of spatial or temporal infinity.

Other notions resonate in the artist's mind as he detours, configures and reflects on the subject. The ancient Greek schema of seeing the same pattern reproduced in all levels of the cosmos; the microcosm or macrocosm. The 'chronos' or 'kairos'; chronological time or metaphysical time, and, perhaps, the seminal work and concepts of Immanuel Kant, which still hold a major influence in contemporary thought today. 

This interplay of figuring space in a heliocentric fashion with eternal time and physical time as main components of this equation is perhaps the artists epitome in 'marking time'.  Attard revives the Neo-Platonic concept of the 'Gloden Ratio' and the De Divina Proportione of Luca Pacioli, as a template for his meticulously constructed photomontages and, instead of 'freezing time', throws open a whole debate about temporal finitism.

The photograph now becomes active in the debate between the finitist position and the infinitist position on time; the former being no less paradoxical than the latter.
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