
BREATH OF MIND 
Wood, Korean rope.
Breath, Curated by Park Byoung Uk. 
3rd International Art and Environmental Symposium. 
Taechon Lake, Chonju, South Korea, 1998.



The wooden cage, made of wood and Korean rope, stands on a shifting lake as an image of foreboding power: 
when the water rises it becomes a prison, reminding viewers of the water-punishment used during the Vietnam 
War, when prisoners were lowered beneath the murky, bloody waters. According to terms of Attard’s 
construction, when the lake water subsides, the confines of the cage are contradicted, as reflections reach out 
of the cage and unto the water, creating extensions into freedom.  However, it is a temporary, relative freedom, 
a vulnerable “frame of time” that could be violated at any moment. The thrust of the installation is eco-political.  
It an urgent call provoked by a mental climate in a geo-social context.

MARIO AZZOPARDI



Attard was invited to participate in an-

other ecological art exhibition entitled 

Breath.  He produced a 2.7 metre square 

cage made of wood and Korean rope - 

discovered on site - rhythmically hitched 

around the wooden framework with the 

help of improvised assistants.  Their 

most friendly industrial 

material - the rope - was for the first time 

being used as an abstract element in a 

work of art. The 

powerful form was then made to sit on 

the bed of a soupy lake called Taechon, 

which has one 

peculiar, distinction: the water level rose 

or lowered wildly and unpredictably.  

This, of course, created the magical 

and dramatic effects within the structure 

since, although the cage is airy, when the 

water level rose, it was transmuted into 

a suffocating prison.  Like Duchamp’s 

Fountain, it is the geographical context 

that makes the work of art here, although 

this goes a step further, it is site-specific, 

and ceases to breathe if transported out-

side the lake’s environment. The cage, 

entitled Breath of Mind, is as witty as it 

is aesthetically beautiful, a condition that 

seems unnecessary and inapplicable, 

but which Attard wet-nursed for maximal 

play of solidity against flimsiness and 

dissolution - or physical decay - seen 

through the wrestling reflections of the 

imposing ochre structure on the green 

water.  The physical 

nature of the grained wood and the 

harsh rope equates in importance the 

first idea for the piece itself.

ADRIAN BARTOLO (excerpt of article)
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