SHELTERS - ARCHITECTURE OF DEATH
Series of photographs, c-prints, 17 x 25.7cm each, 2007/2010
If we had to reverse the title we would probably be discussing how architects have become political and cultural punch-bags in a discourse about the 'death of architecture'.

Attard, ironically an architect by profession, threw in the towel and abandoned his practice a long time ago (a moment of clairvoyance, perhaps) in order to pursue a more enlightening and rewarding career as a contemporary artist.

His interest is now turned, and focuses on these particular abodes dotted all over the islands of Malta and Gozo, especially the coastal fringes.  Made out of discarded and found materials, their diminutive spaces conceal latent death.

The photographs show no signs of life which is why the photographer could come at close quarters and document these illegal shelters. These quiescent structures will soon come 'alive' spewing clouds of lead into the sky to arrest life.  Is it because birds have wings and can fly wherever they want?  Perhaps its because they have the kind of mobility many people envy. 

As a mainstay of the photographic repertoire typical with the work of August Sander, Bernd and Hilla Becher, and many others, the artist's use of typologies is not only to document but to make a statement. Broadly speaking, typological photographs are identified by an empirical, straight-forward appearance, with great detail and clarity in the prints.  "The archive, not the picture, is an appropriate frame for understanding this work" (Freidus 1991, 12 in 'Encyclopedia of 20th Century Photography).

In presenting a typological project of this kind, Attard uses photography and an important element of an open-ended quaility of comparative investigation, to best describe this endless and pointless practice of bird hunting; which brings along the risks to the conservation of the European avifauna.
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