IN THE OFFING

12 c-prints, 75 x 50cm each, 2011

In his quest for inspiration and artistic enlightenment, the artist embarks on voyages into the unknown, picking up various stimuli along the way.  Like a seafarer, he looks at the horizon in anticipation of what lies beyond.

Norbert Attard’s photographic work “In the Offing” consists of 12 seperate panels. At first glance, the work transmits a sense of tranquillity.  The cleverly aligned horizons in the composite exude a sense of calm, a calm that belies the tension of the unknown and the possibility of a pending discovery.  The ragged edges of the cave opening in one of the panels creates a nice balance to the pattern created by the repeated horizons in the first.

The title of the piece itself “In the Offing” is perhaps a reference to Joseph Beuys piece entitled “New Beginnings are in the Offing”, a photographic work that concerns the beginning of demand for North Sea oil and environmental protection issues.  Indeed, we are living in an era where environmental issues connected to the sea always seem to be “in the offing”.

The word “offing” has actually its origins in maritime language, where offing is that part of the sea that can be seen from land.  Attard’s mostly bare seascapes fill us with an uneasy expectation as to what will appear over the horizon, sliding into the “offing” as we get closer. The inclusion of spits of land create an anchor to the theme of arrival and discovery.

In this sense, horizons can also be the metaphoric, foreboding walls that make the quest for discovery an arduous one. In this vein, the artist also takes inspiration from a poem entitled Ithaca by the Greek poet Konstantinos Petrou Kavafis.  Ithaca is one of the seven Greek islands that form the group of the Ionian Islands and according to Homer, it was Odysseus’s home.  Living on the island of Gozo, the artist is naturally drawn to the mythological similarities.  According to legend, after his heroics in the Trojan war, Odysseus spent 7 years of his ten-year journey home to Ithaca in Gozo, where he was seduced by the beautiful nymph Calypso.  Hence the reference to Carl Jung’s theory of animus and anima. Having been away from home for so long, Odysseus must have discovered the feminine components of his psyche.

In the photo composite, Attard places the pieces of Ithaca and Gozo next to each other, blending them into a nearly seamless image, creating one island that is now visible in the “offing”.  The single image shows the framed sky as shot from inside Calypos’s Cave, where according to myth, Odysseus spent his 7 years in Calypso’s possessive embrace.  The shape created by the sky uncannily resembles a floating island, strengthening the message of journey and discovery, although in this work Attard seems to stress that, although we are faced by empty seas and bare horizons, it is in the process of the journey that we are enriched by life’s experiences.  A theme also present in the poem Ithaca:

But do not hurry the voyage at all.

It is better for it to last many years,

and when old to rest in the island,

rich with all you have gained on the way,

not expecting Ithaca to offer you wealth.

Ithaca has given you the beautiful journey.

Like Odyssseus, the artist is on a quest for discovery and self-realisation.  His is a pursuit of what is elusive, yet attainable and the stark horizons are a constant source of occasions for hope. 
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