BASTION WALLS
5 c-prints, 12 x 84cm each, 2008
Valletta and the harbour towns are lined with majestic lines of fortifications – imposing masses of wall that appear to rise directly from the depths of sea, rising towards the skies as they engirdle the urban fabric of the city of the Order. In this collage, Attard juxtaposes diverse images of the bastion walls of Valletta, he fragments them and re-composes them in a distinctive linear sequence. The recomposed image highlights the sense of gravitas, the bold  massing and sharp angularity of the bastion walls. The artist photographer has extracted fragments of the bastion walls as the quintessential DNA of the historic capital city, unencumbered from all urban additives and accretions.  Attard through his artistic assemblage aims to capture not only the physicality of the walls but also to go beyond by revealing the zeitgeist of these man-made structures. The knights of the Order of St John were determined to ensure that the walls of the city of Valletta would be impregnable able to withstand the most severe of enemy onslaughts.  From its inception the main concern was the enceinte of fortifications around the Mount Sciberras peninsula as is clearly evident in Laparelli’s plans for the city. The Order always strove to perfect the state of the defences of the city, by securing the services of the most eminent military engineers from the continent. 
The collage exudes the sheer power and might of these walls that  protect the city. The eminent Prussian military leader and strategist, Karl von Clausewitz once stated that "if you entrench yourself behind strong fortifications, you compel the enemy seek a solution elsewhere."  The fortifications had to exude an aura of invincibility to deter any potential invader or enemy oustide the city walls. The mighty fortifications of Valletta were an effective deterrent against any agression from enemy forces. The scenario could be considered as the modern-day equivalent of stockpiling nuclear weapons to deter unwarranted attacks from hostile powers. The bastion walls of Valletta were an integral architectural component of the sixteenth-century city in essence concieved as a war-machine.  

Attard reminds us in his assemblage of the original ethos of the city. These bastion walls are the genius locii of the city which had to re-adapt itself as a historic city crossing over the threshold into the 21st century. The artist’s composition assumes heightened significance within the context of the Renzo Piano City Gate and Parliament project in Valletta. Piano interpreted the entrance approach to Valletta as a well-defined breach within the land-front fortifications, in effect a solution that is the antithesis of the monumental gate that one would expect to a fortified military city. By subverting this mode of representation Piano is contending that the raison d’être of Valletta is no longer that of an impregnable fortified city intended to repel  all those approaching it but rather that within the context of the 21st century society it welcomes all to freely enter the city. The notion of a war machine is vanquished for ever and in its stead the city is projected as a theatre for peaceful modern-day living.

Norbert Attard skilfully conjectures images of the bastions representative of the historical memory of the city. The images focus on massive bastion walls projected as urban permanences that are testimony to the collective memory of the city as we experience it today. In such a manner as the Italian architect and theorist Aldo Rossi postulated in his seminal work  The Architecture of the City, the city is considered as an encampment of both the living and the dead, the memory of the past as represented in its monuments is woven within the fabric of the historic city in today’s context. Modernity cannot eradicate the monuments and other tangible representations of the past. The bastion walls as projected visually through the medium of photography and reconfigured by Attard remind us all of the ethos of Valletta as a fortified military city and as a repository of the “collective memory of man”. 
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